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Modern Guitar Approach

Welcome!

SONGS THAT SYSTEMATICALLY INCREASE KNOWLEDGE OF CHORDS

SONGS THAT SLOWLY ADD ON ACCOMPANIMENT PATTERNS

STRUM PATTERN VARIATIONS FOR SOME SONGS

STARTING PITCH FOR THE FIRST MELODY NOTE OF EACH SONG

CHORD CHARTS AT THE BOTTOM OF THE PAGE FOR EACH SONG

GUITAR TECHNIQUE DEFINITIONS, LIKE DOWN STRUM & UPSTRUM

EXPLANATIONS FOR DIFFERENT RHYTHMS FOUND IN EACH SONG

LINKS TO ONLINE WRITTEN TUTORIALS FOR EACH SONG

These songs are meant to be a resource for beginning guitar players, parents
who play guitar who'd like to teach their own children, or other guitar instruc-

tors. | hope you find them helpfull

If you have any questions, please don’t hesitate to contact me at:
Jami@modernguitarapproach.com

Enjoy!

Jami Taylor
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Are You Sleeping?
/e -« Gt Sang

odernGultarApproach 1 Chord Song

(}I-I M M M M M M M
c r r i rcrr
Are you sleep- ing, are  you sleep- ing,
$5T No}
mﬁ,wm
M |y Iy M |y M |y Iy
r( r\ r rr
3vd STRING. bro-  ther  John? bro-  ther  John?
M M M M M M M M
250N r crrgrrcror
H morning bells are ring-  ing! morning bells are ring-  ing!
STR‘Z%DQOWN
M |y M M |y M |y
GROUND r r r r r r r
Ding, dang, dong. Ding, dang, dong.

Frere Jacques?
- %@(Sme(Sa/zgyw (?V/wmé

f &l !

Duarter Note
(Sﬁum@
1 BEAT

T\

-
—_
[9~]

[
re I

Fle 7

Vous? Dor- mez Vous?

“\]

e
Y dor-  mez
STRUM SONG

el r 7

Sonnez les ma- tin- es! Sonnez les ma- tin- es!

“\1

‘rr ‘rr

Ding, dang, dong, Ding, dang, dong,

VMUHUE

eas
| e d
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Three Songs to Play

oderGultrApproach GZ{)M% Lg L:f;tlgé&’; @m
Oh my Oh My Darlin’ Clementine
G’
gST No} M M M M M M M M M M M M
et N (A (0 (I (
Dar- lin, oh my |dar lin, oh my |dar- lin, Clemen- |tine. Youare
jndtSTRITN(i C G7 C
M M M M M M M M M
pown I ( ( |f 1
STﬁM lost ~and  gonefor-|ev- er, dreadful [sor- ry, Clemen- {tine.
STGR:%%:N c Oh, Susanna o7
S e
Ohl [ComefromAla- bama witha |banjo on my knee,  andIm
! ua;ztel;@Note C G7 C
1 BEAT ! ! ™ ! ™ ™ ! ™
el ‘
goin' to Louisi- anna, my [trueloveforto  see.
This Old Man
C 7
T e
. This old man,  heplayed one,  |heplayed nicknackonmy drumwitha
%}Mﬁm} C G7 C
M M M M M M M M
i rk kgd : kr | drb TE d f r||' hr
’ nick nack paddy whack give a dog a bone.{Thisold man came rolling home.
LUORDS
easy C 4str1ngC easy G7
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/ )7 f 186\
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Y*ST No}
< st piteh ¢

3rd STRING
= OPEN =

STRUM DOWN

GROUND

Quarter Note
b Parv ~
1 BEAT

2nd STRING
— gt FRIET —

LHORDS

eas C

you put your

ffrr

Two Songs to Play

- OOt Gust v Chandds -
Lgandé@
The Hokey Pokey
(I:'I M M M M M M M
(i r ¢
right  foot  inyou putyour [right foot  outyou putyour
G
M M M M M M
B e r
right  foot in andyou |shakeit all  a- bout,

™

f

™

A A

dothe hokey pokey andyou |turnyourself a round.
C

T

That'swhat it's all a- bout.

Row, Row, Row Your Boat

™

[

™

[

H

F 7

Row, row,  rowyour boat.  [Gently downthe stream.
G C

el il f

Merrily, merrily, merrily, merrily, |life is buta dream.

You

4 strmg C

eas
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P et Polly Wolly Doodle

odernGultarApproach @(Q/ném @m Q?T/ﬁdff @0/264&
C G and G7
%ST No}
(M‘?f@/ﬂ&ﬁ C G7
M M M ! yi M
wlma | P77 0] ‘
Ohl{went down south forto see my  Sal  singing |polly woly doodle all the day. my
DOWN G G’ C
I=l IO A
STRUM DOWN Sally shes @ spunky gl singing |polly wolly doodle allthe day. fare thee
GROUND
G7
AN
well, farethee well faretheewell  my  far y day. for(m
! ugrte:;@Note G G’ C
tum L5ak
1 BEAT F F F F F p, y
goin'to Louisi- anna  for to see my Susy- anna  singing [polly wolly doodle allthe day.

LHORDS

easy C 4str1ngC easy G7 easy
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[/ ~greal music
< at

Down In The Valley

odernGuitarApproach N ﬁ (95% (SWW -
2 Chord Song
G
3|7 f f f
ST No Down in the val- ley, val- ley so
< ;M,@ ,ij 4
D7
4th STRING (| ™ ™ ™
- OPEN = K‘ K‘ K‘ K'
‘low. Late in the |eve-
DOWN
STRUM
I I G
STRUM DOWN
to bhe | ™ ™ ™
GROUND K K K K
ning, hear that train |blow.
Dotted Half Note M | M |
b Pan ~ f . . s
3 BEATS K K K K
Hear that train |blow dear, hear that train
P n D7
E ™ ™ ™ ™
-5th fret- K K K K
blow. Late in  the eve-
G
Three Beats I'I H P H
—415{1495\)?&— K K K K
ning, hear that train |blow.
CUORDS
easy G G D7
X X OO0 0O OO X X O

NUNNN (AN (NEARY
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Will The Circle Be Unbroken?

- Cust -
threegcéil%rd song

/ jg&((f rusic\\
odernGultarApproach

Will the
G G’

| |

f

be un- |bro-  ken,

_\

&\1
/1
—

Cir- C

£ \1
/1
S
/10
/1

=\1

("]
-
L)
c
.1
-]
(=)
H]
F 4
—\1
\1
—\1
—\1
\1
1
\1
\1
~\1
\1
AN
N\

ole - Rlby. There'sa |bet-  ter homea- |wai- tin' in the
UP D’ G
STRUM M M M M M
Vlr i/
S Blsky  Lord, in the  [sky.
SKY
Now try the song with a
g different strum pattern:
Will the
hth Note G G’
1/2{AWBEZ\/[T y MV M y y M v A y y
|rgrrrgrrrgrr
V/A— (] be un- |bro-  ken, by and Lord and
/
I:‘our Beats | G
R (AR A
‘hy. There'sa (bet-  ter homea- |wai- tin in the
) n o7 .
M M Vv [ M M
-5th fret- r Lr r r 4
‘ sky  Lord, in the sky.
CUORDS
easyG 4str1ngC casy G7
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America

three chord song
agit | G D’ G C
GJ\ ™ ™ ™ ™ ™ ™ ™ ™ ™
Sl Ll L
pown My  count- ftry tis of thee, |sweet land  of
G D7 G
™ ™ ™
f e rTr ‘
thee | sing.
D7
™ ™ ™ ™
o e ‘
thers died! |Land  of the
D7 G
™ ™ ™ ™
frrr ‘
ry moun- tain side,

3 BEATS let  free- dom |ring!

[ MIRUE

casy 4 strmg C
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America

- 0 Pliatio Qlassic -
three chord song
Sugmtt | G D7 G C
GJ\ M | VA | (| M VvV M M M Vv M
N g A G A g ‘
pown My  count- ftry tis of thee, |sweet land  of
SSSSSSSSS (} 7 (}
GR%{%D M M Vv M M M Vv M
el als er e ‘
STRUM lib- er ty, of thee sing.
\V4
et — D7
S M M Vv M Iy M Iy
2 | s andon e ‘
| land  where my fa- thers died! |Land  of the
%‘22’;"’:3%%? C D’ G
M M Vv M ™ M VvV M
?rgr_rrrrgr‘
Tg:g?fei‘s pil- grim's pride! |From  ev- moun- tain side,

C G D’ G

L ‘

let  free-  dom

Cuune 72
3 BEATS

[ MIRUE

casy 4 strmg C
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/ jg&((f rusic\\
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/1 Q
\J

L

(==}

Ve

STRUM DOWN
to Ue

GROUND

f

(

isa burning

G
M M M M
rrrr
ring.

Quarter Note

ey oA D|-|7
3 4
. Irfell intora Engof .
C G
N

| MIHUE

burning ring of fire,

Ffr

burns, burns, burns,

fire.

BN

D

™

[

Ring of Fire
- Cust -
threegcéil%rd song

\1 \1

~\1

q

Down, down, down,

D7

M M
(.
and it

C

M M

o r
by wild de-

—\1
~\1

Ff

and the

frf

the ring of fire.

M M
rf
makes,
G
M M
(f
sires,
D7
M M
r(
| fell
C
M M
(f
flames went
D7
M M
rf
the ring of

\J

a fiery

\1
\1

T™\1
=\

—

q

and it

T\ Q@

higher.

[{en)

/a1 Q

"

=
_CD

eas
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Y*ST NO],

& stanting pitch €

J

an S'I'RII\IG

a; R O
-5th fret-

DOWN
STRUM

Quarter Note
e P~

1 BEAT

4:

)
K
Four Beats

/lfglfs uv®

LHORDS

_casy G

|\ Q

/10

\1

f

1

/1 Q

breaking my heart,

E—a 0

S

\1

(

\1

\1

i )

~\1J

G

™

shaking my con-

f

q

G

=

down on my knees,

|\ Q

\1

~\1

\1

< \J1

ou're

\1

\1

Ce-

fi- dence dai-

=

I'm

\1

Cecilia

- Simen and Ganfndeel -

three chord song

Ff

Ce-

\1

G

C
F M
shaking my con-

G

M M

fi- dence dai-

F 7

down on my knees, I'm

8 \1Q
1]
1]
S

&

=

~\J1
~\J1
~\J1

. 0h Ce-

F 7

begging you please  to come home.

N\]

[

cel-

D7
™

f

ly.

[

begging you please  to come home.

(

breaking my heart,

8 \10

<

\1

\1

\1

™

(

\1

\1

Ho-ho- home.

4 strmg C
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Y*ST NO],
o statng piteh

2nd STRING
mw OPEN =

ﬁ\‘“ AR €3 I'0

% (n

-5th fret-

DOWN
STRUM

STRUM DOWN

GROUND

uPpP
STRUM

STRUM UP
SKY

(1

Eighth Note
tum EBan
1o A BEAT

K
Four Beats

EEEEE

[ MIRUE

[ Well Wl IIIIIII o
NENRE' 'SHERF' (NONEN| PSNEN (NNNEN

C G

Mn vV i1V [V

(reres

breaking my heart,

M Vv

g

you're

C G

M v IV [V

(reres

cel- ia,

M Vv

g

I'm

dddddgad:

Cecilia
- Siman and
three chord song

C G

vV M1 Vv A Vv [V

dddddaddy

shaking mycon-  fi- dence dai-

C G

Mn vV IV [V

(reres

down on my knees,

M Vv

Cr

I'm

UUUU

UUUU

cel- you're

D7

M Vv i1 vy 11V [V

(rereres

iy Oh Ce-
C G

[ IR VAR o A VRN o VAR o A4

(rereres

begging you please  to come home.

eas

you're [breaking my heart, you're

C G D7
[ IRV o VAR o AV o | \4
QUQUUUUUUUUU
shaking mycon-  fi- dence dai- Oh Ce- |cel-
C G C G D7
A vyvAmmvAa vARa vimRvmevAma viHER VIRV PR VYA VRV
dgdgagdiagagdgadadgdaagdd
down on my knees, I'm | begging you please  to come home. Ho-ho- home.
G
M viAm vy 1V [V 9
(rereres

4str1ngC
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Cecilia
- Simen and Ganfndeel -

9/ (( 1 i
odernGultarApproach

three chord song
$ST NO} G C G
Ce- |cil- ia, you're [breaking my heart, you're
2nd STRING
- OFEN — BC G D’ G C G
M vAaA vAaAyvY A VAV \ \/I'|\/|'|V vV M Vv vimvyvmAayvy RV ARV
S, QUGUUUUUUUUUUUU
E shaking mycon-  fi- dence dai- Oh Ce- ia, down on my knees,
-5th fret- C G D G C G
mvAaAvAa vy A VvV IA v \'4 vV R ViV AV Mm vAaviAa vy AV
NN dqdqiqd(aqaqigiiaqagagid(agaqigs
sTRUM [ Deagingyouplease tocomehome. Ce- |cil- ia, re |breaking my heart, you're
H C G D’ C G C G
57&';1%96'“ s IAVAN o IRV o IAVAN o BRVAT o B/ \ VAVIAVARYAY MR R R
{60 QUQUUUUU,UU,UUUUUU
shaking mycon-  fi- dence dai- Oh Ce- {cil- ia, 'm [ down on my knees, m
STRUM C G D7 G
v M vyvAa vAEa viAa viAa v \4 vV A VIV AV M viAayvy RV AV
QUUUUUUUUUUUUUUU
begging you please to come home. Ho-ho- home. Mak-ing love in the af-
C G C D’ G
mvAaA vAa vy R VvVIA Vv vV M1 Vv VIiFA VvV vV M1 Vv vimviAayvy vV AR v
nggggugggggggggq
Eighth Note ter- noon  with Ce-ci lia,  up in my | bed room [ getup to  wash
VoA ABEAT C G D7 G
mnvARv ARV ARVARARYV AV AV A VIAYV vV M
ddddddadadagdqdddgdd:
i m  face when | |comebacktobed,  someongstak-| en myplace.
Four Beats
e
CUORDS
_ casy G 4 strmg C
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P Midnight Special
oderauirAppoach ~ C;ﬂee&é/zce Céﬂ//wafé//’ Qewm/
f.\

D
~ f\
7 2 2 9
Well, you wake upinthe | mornin; ~ You hear the work bell {ring. ~ And they march you tothe | table, to see the same old
SE Hog, D G D A7
mmfg,;m ~ ~ ~ ~
2 2 2 7
] thing. Ain'tnofood uponthe | table, and nofork up in the | pan. But you better not comp- | plain, boy. You get in trouble with the
1st STRING
— 2nd FRET — D G
f,: m m m m m m m m
p e
m man. Let the Midnight special, shinea light on  me.
D A7
FERMATA| e A N N R I
ONGf;‘/T%N%’ﬁ Let the Midnight  spe- - cial, shinea light on  me.
D G’
M M M M M M M M M M M M M M M M
Z N N
let the Midnight  spe-| - cial, shinea light on  me.
Whole Note
4 ﬁéwé(A@]?iS—; ID'| M M M M M M M 1:7 M M M M M M M
rrrry T rr i rrr
DOWN let the Midnight  spe-| - cial, shinea ev- er lovin
STRUM D G
cecclffrce el e’
smlgi%bgowu lghton  me Yonder comemiss Ros-| e, howintheworld ~did you
GROUND D A7
M M M M M M M M M M M M M M
(' rcrfrccfrrr
know By the way she wears her| ap-ron, andthe clothes she -
Q N > o
uarter Note gl M gl | gl ] | M M m m M M M M
e S
wore. Umbrel-  la on her |shoulder, piece of paper in her
D A7
4: M M M m m m m M M M M M M M M
i el el 7
Four Beats hand. She come to seethe | gov'nor, she wants to free her -
L. P —_—
Ea R Dn m m m m m m m
(r (.
man. Let the Midnight  spe-

easyG easy G’

“MIHUE
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W/ ~great music™
g(ﬂa/tﬂ[[ LC—\

odernGuitarApproach

Y*ST NO],
< stating pith ¢

1st STRING
— ond FRET —

o
FERMATA

ld e O) lote

ONGER THAN NORMAL

Ei hth Note
L A BEAT

7

(_C/Lg/ﬂ'/z Olate
rest —
Vo A BEAT

IE

Four Beats

/lfflfs uv®

Midnig
~cz%¢%m?cz

A& Dl

Well, you wake up in the

Ain't no food upon the

f\

M

/

mornin,  You hear the work bell
G

~

=

Z

table, and no fork up in the

Let the Midnight

21118r

Let the Midnight  spe-

1aa1aar

Let the Midnight  spe-

\4 v M Vv
TOLLT
Let the Midnight  spe-

aaiIaar

Yonder comemiss  Ros-

Jaai2agl:

By the way she wears her

Jagi1aarIag

Umbrel-  1a on her

1aaIagr

She come to seethe

\1

Let the Midnight  spe-’

ht Sp
a/ﬂwm‘e/ﬂ Qewm/

™

7/

ring.  Andthey march you to the

D
)
|

7/

pan, But you better not comp-

G

\ v [ Vv %
(7ol e
special,
A7
M Vv v M Vv
(r’ocr?

- cial,

G7

- cial,

A7

fesrterne

- cial,

ap-ron,

G7

shoulder,

A7

gov'nor,

IG-|7V v M Vv A\
Crrgll
-le,

A7

M Vv v M Vv VvViIFA
(r7ocs”

v M Vv
cer

daiAdal;

|_|

Z
table, to see the same old

A7
Q)
-

7
plain, boy. You get in trouble with the

deaar

shinea light on  me.

Vcr7aar7¢

shinea light on

Jagiaar

shinea light on  me.

M Vv v M Vv \4
(r7¢r7¢
shinea ev- er lovin'

daiqdg)

howintheworld did you

(f7¢

andthe clothes she -

Jag12aaL:

pieceof paper in her

d8II4Y

shewantsto free her -

CUORDS
D

oo ew——

[NANAN| (NUDNN) (NRNAN (NWDAR!
oo N oolle
(NEAPY 'SERAF! (NN 'SUNEM

 casy G

X X O OO
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Happy Birthday
- 0 Sang Evergone Should Ko -

three chord song

Y*ST NO],
& statng piteh <
o 2 2—2 2
3rd STRING 7 |
— 2nd FRET — O
SDTORV{"% you! Happy to
STRUM DOWN | 5 | .'.=|‘
@ 9 4 :l’ 9
GROUND %
you! birth-  day dear , Happy
Quarter Note
St Baw — s | - |
1 BEAT : i ) &
e /W—é: birth- you! Happy
y - W
L —
D D
am; M M M M M M M M M
helll [ rrnrr (rr
88 Birth- Happy |birth- day !
RIG}%'@?%D m
AT G D A
m M M M M M M M M
(r r\r (r f
GHI'IESB birth- , Happy |birth-  day
e O lote

!/l
ONGER THAN NORMAL

| MURUE

eas
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Knockin® on Heaven?’s Door
- i C:/?jfon, ok @é/@ gm& /7 %&e& ~

FOUR CHORD SONG
Am G

M M M

e

/ j;{y?(ﬂ SUSECN
14
odernGuitarApproach

Y*ST NO],
< stating pith ¢

—/\1 Q@
—/\1
—\1Y
—/\1
—/\1
—/\1
e
—/\1
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%I-Ialt Note f f f f (
2‘5’5”3”'&%”/’3 beat. Im lightnng on my |feet. and that's what they don't
G
A N A T
See. Mmm. That's what they don't |see Mmm. I'm dancing onmy
Am’ C
A T R
own, Dancing  onmy |own.!ll makethemovesupas | |go. Moves up as | |go. And that's what they don't
G
Four Beats E P D 2 P E P P
ey <
Fasu® know. Mmm. That's what they don't | know. Mmm.

| MUHUE

easy G
O O O
IIIII!I IIIIIII IIIIIII [HARNAI
PSENI (NPSHN| (NNANN| [PRHN

NRNAN PSHAN NNNAR' 'SRNAP
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Radlo%ctlve
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repeat 3x’s

Am Cadd®
.M 7 N\ Vv onvn | v o[ v|A ~ N\ Vv oAV
AN dadd N AN dad f f Lr (rr r U
D5
M ! M M
EP /\ 7/_\7/\7
smsrume § o
@n C G D5
A\“ﬂ\nca,, ] M ﬁ M Vv ﬁ ﬁ M Vv ﬁ | ﬁ M Vv ﬁ | ﬁ M Vv
> <l I e rr rr o
m wak-  ingup to ash and dust | wipe my browand | sweat my
’ E Am C G
e N AR AN (T
o rust. I'm breath- ingin the chemi- cals
_—tlf\e— A C G D3
ﬁnj M ﬁ M Vv ﬁ M ﬁ M Vv ﬁ M ﬁ M Vv ﬁ M ﬁ M Vv
lay as a rr o rrr rr r s
(% 6}7 Lt Im break- ing in and shap-  ing up thenchecking  out on the prison bus.
iyl Am C G
PrPedf 7o s
W This is it, the A- poc-  a-lypse. Whoa, Im wak- ing
< Am C G D’
M M ﬁ M Vv ﬁ M ﬁ M Vv ﬁ M ﬁ M Vv ﬁ M Vv
OFMPRASIZEg '/ ¢ Cflf r f L) ( F fff (S
wp | feel it in my bones, e nough to make  my sys-  tems  blow.
Am C G
y/ y/ | novin | y/ novin y/ y/ novia y | n v
(r r e (. g rr
Ei hthé\l?te Welcometo the new  age, to the new  age Welcometo the new  age, to the new  age.
Yo A BEAT Am o G D3
M M M M viA M ﬁ M vIiA M ™ M VvIA M ™ M Vv
el TN G G GO A G GO GO 4 | G R GO 4 | GO G G €
/ Whoa, oh Whoa, 'm - d- o ac  tive ra- di- 0o ac  tive
Beat
%‘:p%i; s Am C G
AsU ! ] ] IR Ls ! ! MoV 9
Ly . | .
\‘ “ 'IIHUE Whoa, oh Whoa, Im ra- di- o ac tive ra- d- o ac- tive
Am Cadd9

[NAARY (ANEAA IIIIIII IIIIIII IIIIIII
oo lo Ho N o No
NAREN PSNPS 'SHNAP (NNNPY PSNAN
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Q\“Moe PhOtog ra p h
P - Ed Sheoran-
Am
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N
—1—0—1— ——1—0—1— ——1—0—1—1 ——1—0—1—1
: 0 - 0 ! 0 { 0
' =32 ' =32 ' =32 ' —3—21
ot N 37 D N1/ N 197 N
2/1 LZZ@ v "4 "4 "4
= 4 o
ling i G Fmaj’sus? C
o1 —0— {1 — —1—0—{—]
' - P | (i) 3—2
4th STRING N — N 1 N 13
" ond FRET — L1157 Y4 =

H= Lightly hit your quitar strings with palm or fingers insm of strumming

(‘\\\" AR €3 I'0

H M H M | H M H ] | H M H

/10 i‘\
/1
1]

1 E ) Lr r r r U Irving carn hurtr s%esr‘ HLF F F

-&th fret- G Fmaj’sus?
M H M H M M H M H M M H M H M M H MR H M
: r e et rrr Lerr
——tl/_\e — -ly thing that | know. And when it gets hard,
r C Am
ayasa ¥ |0 EPR 7 F BPF ¢ P BPR PP BPF Y
(%”’5‘[6 6}7@& you know itcan gethard sometimes. It is the on
ABLATUBE GI'| H M H M M H M H Fmaj7s?4szﬂ H H MR H

1
~\1

o ) F ELF P ELE f P EPF

——21 -ly thing that  |makesus feel a- live,
A o
B—— Am  Fre-Chorus Fmaj’sus? C G
““““ = y! H M H y! | H M H | y H M H | y! H M H y!
o WP RPE PP BPR PP EPR PP ORPR P
STRUM We keepthat love in a photo- [graph. We make these memor- ies for | ourselves, where our
Am Fmaj’sus? C G
M H M H M M H M H M M H M M 9
I ¢ BPF PP EPR PP BPF T
WED eyes are neverclos-  ing, heartsare neverbro- ken,  and | time's for-ever fro- zen still S0 youcan
c Chorus G
M M H M H M M H M H M M H M H M
[ r FEY r< rrer ) rr ) e o
keep inside thepock- et of your |ripped jeans, holding me clos-er till our
Eighth Note Fmaj’sus? C
1/ {AMMB‘%XT |'| H M H M M H M H M M H M H M M H M H M ;
g (rrr | Ur ey Lrrf
eyes meet youwon't ev- erbe a- |lone. waitfor ~ me to come |home

loving can hurt

but it's the on-

[ MIHUE
Am FmaﬂsusZ

IIIII!I o e IIIIIII
o Nl Ho |
o N _No b 4
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Y‘ST NO?‘
A&M/zgy/m&/z

2nd STRING
= OPEN =

g

hth Note
e Par
1/2 A BEAT

DOWN
STRUM

STRUM DOWN
to the

GROUND

|1
STRUM

U
STRUM SONG

| MIHUE

IIIIIII
oo
[N

Tulsa Time

~ﬂCountryClassic~
-~ Don Williams -
—_ — E
VAVAVIAVAVARVAYV
C 4 4 4 4 4 4 4 4 4 4 4 4 4
L7765 —44-32—0r —

3 8 - .

E B
m vAeviAa vV AR yvV IR vAanvyiAR vV ARRYVIAREVARAENV AV AV IRV RV RV [V
dgdddgdgagaagagagagsagagaga
I left Oklahoma drivin" in a Pon-ti-ac, just a- bout to loose  my mind. | was
I'IVI'IVI'IVI'IVI'IVI'IVI'IVHVI'IVI'IVI'IVI'IVII-E'IVI'IVI'IVHV
dgdddgadagagagajagagagaddaagaaadd
goin'to Ar- i-zo- a maybe |onto  Cal-i- forn-iawherethe [people all live  so fine. My

dedgagag

ba-by said I's cra-zy,  my

IR IV 5 IV

ddddada

know! ain't no fool and | don't

M v v v

(reres

Livin'"  on Tul-

M Vv

g

sa Time,

M v vy [V v

(rercres

know  I've beenthrough itwhen|

dedqaga

mamma calledmelazy, | was

dedgagae

need nomore schoolin’ | was

M Vv

Cr

M v v v

(reres

dedqaga

setmy watchbacktoit,

M v A VY AV AV
dgdagagag
gonna showthem all  thistime.

dddgagae

bornto just  walk theline.

M v v Vv

(rerces

Livin" on Tul-

M Vv

g

sa Time,

E?VI'IVI‘IVHV

(rreres
Cuz you

E

M v A VY AV [ Vv

(rrares

B7

[y IR oy IRV o IRV

(reres

E

I BV |

M Vv

g

well you

ddddaddddddd

Livin" on Tul-  sa Time.

III!III
00d
[[1]]
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Three Little Birds
- Bob marzey -

AR ARA AR RARA A ARARAN/
Don't

2ng STENS. 2
AR RARAEARARARAEARARA N,
g worry about athing ‘cause | ev-'ylittlething  gonna be alright,

s o | A

v (BRI AN AT 2]
Singin’ Don't| worry about athing ‘cause

7

Eighth Qate D

A
rest \4 \4 \4 \4 \4 \4 \4 \4 \4 \4 \4 \4
Ll (A AN AR AR A AR AR/
oy B ev-Ty littlething  gonna be alright. Rise up this| morning, smiled with the
STRUM UP E A D
Ll A A AT
ris-ing sun. Three little birds pitch by my | doorstep, singin' sweet
r'““' Beats A v v v v E v v v v P v v v v
e MY 0T Tt 0TI
songs of melodies pure and trug, sayin, this is my messageto you

AL

Singin' Don't

GHORDS
A D E

X O O X X O (0] O O

[NNAN| [NNRAN| (HAPYN

locoll o ollleo

(NNEAN (NNAPY (HEEEN
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P.M.
%ST Nor E|:-|
mmlwfc/z r
3rd STRING

— ugi FRIET =

\1

g up’

\1

\1

I’m gonna be (500 miles)

N\

L

™ ™ ™
Ei hth Note
/2 A BEAT gggut'
DOWN
STRUM i - -
sTRUM pown [Jif Jetdrunk,
Uhe
GROUND
M ™ ™
up (r f
STRUM haver
STRUM UP
b b — | M ™
SKY r
I would  walk

4:

)
K
Four Beats

g\1d™d

ME{:SUY&

/1™

PALM MUTE

DAMPEN STRINGS

with tight hend—

| MIHUE

f

-
(
he

f

(

man

(

1
<

.l
<

=
=

1
<

-
(1]
oo

=

LI
- <

1
<

~
[1=]
f=x}
=x

1
<

Q

=h
=
3=}

1
<

=
=
=]

1
<

N

- The Proclaimers -

AN Ol G SN G

—/\1*>

(i 7 ¢
knowImgonnabe, ~ I'mgonnabe| theman who wakesup nextto

A B’
M Vv [ M M M M M M
(fr rrirrrr
knowImgonnabe, I'mgonnabe | themanwhogoes  alone
B>
M M M M

—/\1 >

A4
knowI'mgonnabe,  I'mgonnabe| theman whogetsdrunknextto

B>
M M

f

—/\1»>

(ff ¢ 7
know 'mgonnabe,  I'mgonnabe| themanwho'shav- erin'

M M M M Vv A|'| M M Vv

) |

hun- dred  miles and | would walk  five
A

M M M M viFA M M M Vv

Fr f ( (f

walked a thou- sand |miles to fall down

1
<

O

/1™

-
S
=

-—\1 ™

=

with you,

T =@ F\am

\1

hun -

B>

™

f

at

\1 \1 \1 \1

\1

(

dred

(

your

\1

\1

When | wake

|
<

\1
5-[:

|
<

I\

If

a1
<

N

If

a1
<

N

But

a1
<

r

more  just to

N

s

door,

IIIIIII IIIIIII
IE%SHN| (AP
[NNREN (NN
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N
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1st STRING
- OPEN =

EACH STRING IS A LINE

Y —

STRUM DOWN

1

GROUND

("]
-
)
a
S

STRUM UP

SKY

4:

)
K
Four Beats
MEA S\JV&

[ MIRUE

WW LS;/'mt/ﬂ@

These Boots are Made for Walkin?®

]IE'I MV oA nov
0 M = | 0 | = | = | o r Lr r Lr
{766 T3 T3 A i 3713 7722 7=
T O g O O I_I
M M Vv [ M viA M Vv A M viA M Vv A M Vv A M v A M Vv
(fr ) e e e oy et
You  keep  saying you've got  some- thin'" [for  me
| MV on MoV A MV on s EAAly! MV on movn MV oA MV
( fr g & Ly or Ly r
some- thin""  you call love, bt con- |fess.
A
y/ v A noviA n v A Iy n v A IRy n v A n v
(I e o fr ¢ oy Nt
You've been  messin’ where youshouldn't ~ been | mess- i, and now
1;3'1 M Vv [ M v A M Vv [ M vIiA M Vv [ M Vv A M Vv [ M Vv
( r fr r oy e ooy r f
someone  else is gettin’ all your |best. These
G Em G Em
M M Vv [ M v A M Vv [ M vIiA M Vv [ M viA M Vv M M Vv
( Jr o & off v ( et
boots are made for walk-in’ N | that's just  whatthey'll do.
G Em
M M Vv [ M v A
(7 ryf
Oneof these days these |[boots are  gon- na walkall — ov- er you.
E
M [ | o | [ | [ | [ | | [ | M [ | | | M P PR 2>
e St 2 e B B e S i ot | O G G N
ot gt ar L L
Alternate Strum pattern for E Chords: Esus
M H M Vv

f

Esus

PSSHN NP PSRN EPSEN PPN
NANAN (NUREN 'SUNNE! INUNAN) (NNREN
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Mammas Don’t Let Your Babies
~gheal pusic™

odernGuirAppoach G row U p TO Be COWboys
-Johnny Cash, Willie Nelson, Waylon Jennings, Kris Kristofferson (& even Chris LeDoux) -

D

«5T No IZI ! ! Igl M ! IZI M | ? | !
“fa&a&@pmj? | r f I f f I f f I f f
2easrame 7 %2 39 % 31303 317 O3 7

Cl bosr 'rn't e! r tr Ile r nd thr’ hlad r tor
W%‘%@@ owhoy; ai ga- Sy 0 ove, and they're |hard- er
AR AN
SIXTH STRING | | | |
S—TRUM% hold.
sl)'ron“'}% AI;7 M M rgl M M rgl M M Igl M M
rrycrprrorTr
STRUM DOWN They'd rather gve you a song than  [dia- monds or
GROUND D
IZ M M rgl M M IZI M M I;I M M
L r rrtr R rr
gold.
ugaSlzf;:a:EBl:oie 7 m m o m m ’ m | o M g
1 BEAT st rr r f
lone  Star  belt  [buck les and |old  fad- ed le- i and
G
Ig M M Igl M M '2 M M I;I M M
Cr g r g rr
‘ gach  night be- |gins a new |day. If you
STRUM SONG A7
I; M M Igl M M EI M M Igl M M
S — Y r g rrrr
J dont un- der |stand him, and [he  dont die young,
Three Beats
—A/’E{I:SUV&— I§| M M Igl M M IZI M M Igl M M
rry et cprf
hell  prob- Iy just  ride a- | way.

CUORDS

D G A7
NRNRR (NNAAN) (NNRNN

APSY! (PSNAN| (NPSPY
EAPY SHNAP (NOEN
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Mammas Don’t Let Your Babies
~gheal pusic™

odernGuiarAppoach G row U p TO Be COWboys
-Johnny Cash, Willie Nelson, Waylon Jennings, Kris Kristofferson (& even Chris LeDoux) -

«5T No DIZ F F ? F F ZI F F ? F F
Q >

< tatng pito < | | Mlammas d[lm’t let  your
3rd STRING D ('3' P

— amel FIRUET =

feed Ea

~\J1
~\1
_m:l
~\J1
~\J1

1y r

to be cow-  boys.

Ny |
N\
“\

=
oy —
T
=
-

bies  grow

A7

Ig M M Igl M M Igl M M IEI M M

o rpr o f

STRUM DOWN Don't |let  them pick |gu- tars  and

sl)'ron“'}m M M M M M M M M M M M M
5 6 5 6

Y r o | f

drive them old trucks, let them be doc- tors  and

STRUM DOWN

GROUND D

I; M M ZI M M IEI M M IZI M M
rritr g
law- ers  and such. Mammas
G
' llg;:;:;zgl:oie o m m A m m o m | Igl M g
1 BEAT ] r 3 r rr
don't et your |ba-  hies  grow |up to be cow-  hoys.
p SiNg A7
— o — ? M ™ ,g ™ ™ ? ™ ™ 5 M M
T G G N G O o
/ ‘Cause they'll{nev- er stay
STRUM SONG
Ig M M I;I M M Igl M M I;I M M
) — P r s r s f
J home, and theyre |a-  ways @& long gven with
Three Beats D
—475{1475 U V‘Q)— Ig M M IZI M M EI M M IZI
it rr
some- one  they |love.

CUORDS

D G A7
NRNRR (NNAAN) (NNRNN

APSY! (PSNAN| (NPSPY
EAPY SHNAP (NOEN
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Mammas Don’t Let Your Babies

79,7r{¢1; TUBEC
odernGuitarApproach GI'OW Up TO Be COWboys
-Johnny Cash, Willie Nelson, Waylon Jennings, Kris Kristofferson (& even Chris LeDoux) -
D
5T No, 7 | L | 2 Y7 | 2 YT ! n v
“}mﬁ@ﬁm? | r Lr | r Lr | r Lr | r
TSNSl e ) f
oo Bt Cowhoys ain't  lea- sy to love, and they're |hard- er to
Cray e
G
E | P | P | PRI ! n v
s1xTH SrRiNG Iy r LY r At r o

STRUM DOWN

DOWN
STRUM

a1
1
1
<
o]

N

C=18
= —
D

1
<
vl
1
<
o
1

2 \1
“\J1

a- monds o

Qo
w
o —
=
[{=)
—
=
[=¥)
=
o

They'd rather y

STRUM DOWN

GROUND D
IZ M M Vv rgl M M Vv IZI M M Vv I;I M M Vv
// A N A N Ad N e
gold.
Eighth Note M M M v A M M vIiA M M v A M M Vv
o4y T r Ly r
Vo A BEAT | ! | .
lone  Star  belt  [buck les and |old  fad- ed le- i and
upP G
STRUM
Ig M M Vv A M M Vv '2 M Vv I;I M M Vv
Ly r s or o r s
kb el gach  night be- [gins a new |day. If you
SKY
A7
|§| Ly n Vv Igl | n Vv EI | n Vv lg y iy Y
) — LIS f o f Lf L
J dont un- der |stand him, and [he  dont die young,
Three Beats
DRSS 7o gyne o0y n oV n v

L LY

I prob-

N\

—n7
~\1
_U‘:I
“\J1

—

I
just  ride way.

CUORDS

e o row—
[NANEA| (NAAUN (NENEN
APSY! (PSNAN| (NPSPY
EAPY SHNAP (NOEN
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Mammas Don’t Let Your Babies
~gheal pusic™

odernGuiarAppoach GI'OW U p TO Be COWboys
-Johnny Cash, Willie Nelson, Waylon Jennings, Kris Kristofferson (& even Chris LeDoux) -

D
oT No |Z| y n Vv Igl | n Vv IZI | MmooV Igl y n v
* 2
“}mﬁ@ﬁm? | r Lr | r Lr | r | r
Mammas dont et your
G
3rd STRING M Vv m M M Vv MM Vv

— amel FIRUET =

v
“\1
1

<

Ny |
“\J1
_m:l
\1

cris r

=

oy —
T

=1

ngm bies  grow [u to be cow-  boys.
PLAY'THE
A7
|g| ! n v Igl ! iy Y Igl y! Y IEI y nv
Oy Oy or oot (r
STRUM DOWN Don't |let  them pick |gu- tars  and
sl)'ron“&ﬂ M M M viA M M v/ M M viA M M Vv
5 6 5 6
L f LS gy
drive  them old trucks, let them be doc- tors  and
STRUM DOWN
GROUND D
I; M M Vv ZI M M Vv IEI M M Vv IZI M M Vv
)t Lo L o r s
law- ers  and such. Mammas
G
Eighth Note i y! M oVvm y! M ov|m y! M ov| ! Y
| — B — 5 4 5 6
don't et your |ba-  hies  grow |up to be cow-  hoys.
up A7
STRUM
IEI M M Vv Igl M Vv I§| M M Vv I; M M Vv
LAY L1 LS
kb el ‘Cause they'll{nev- er stay
SKY
! ! MoV | M ovA movm MV
5 6 5

=

£\
\1

% .
\1

N

n
=

me, and they're
Three Beats

A/’EIII:S\JV&

o]

|

<
210

a

<

1

<

~\J1
_U":I
~\1
—n7

—
=
(3=]
(=]
= —
(123

2 \1

w
S —
=
@

5 U y

CUORDS

D G A7
NRNRR (NNAAN) (NNRNN

APSY! (PSNAN| (NPSPY
EAPY SHNAP (NOEN
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Y*ST No}

 statng pitd, ©

2nd STRING
— ol FRUET —

Wi

SIXTH STRING
Yhen—

STRUM DOWN

DOWN
STRUM

STRUM DOWN

GROUND

RQuarter Note
Stwm Bar ~—

1 BEAT

Achy Breakg Heart

@/ Ray C, Alternating Bass
=~ VUS ~
A G/ /
T 2 8 29 27 3 7 D
T G B G R G i P f
T 2 2 213 7 3 3 7 D
T O B G A G | o f
You can tell the world never was my girl.
E
| M M M M | M M
A O [T I O (A
You can burn my clothes when I'm |gone. youcan tell your friends just
A
M M M M M M | M M
i i 7 i i tr
what a foolI've been laugh and joke a- boutme on the [phone.
Ig| M IZ I;I M IZ| | M M
P f N | N | | f
Youcan tell my arm back to the farm You can tell my feet to hit the
E
7 2 7 203 9 7 p 77
ot rlyr i o (
floor. you can tell my lips tell my finger- tips they
A
7 7 9 T 2 2 73 7 7
] T G A G P r
won't be reaching out for you no |more. Don't tell my heart, my
E
- 7 2 7 3 7 D
O ) ( _| | r
achy  breaky heart, just  don't  thinkhe'd under- |stand. And
M M M | ™ M M M
6 4 6 5 6 4
0] (i | [
if you tell my heart, achy  breaky heart, might up and kill this
A
M M M M M M |
5 6 r 4 5
| | | | |
man. Ooh,

X O A O O £ (o)o)
LN el
|Looo fleo
[NRNN (RRREN
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- Sy

Folsom Prison Blues

Cash -
THREE CHORD SONG -alternating bass

7
\&ST NO7, B7 ‘2
 stutng pitoh ¢ T / / /
i AC 1 1 ,
B——— 22— I 2 /
I I I
3rd STRING
= gt FRgn ==
E
/ / / / / / / /
‘; “ 2 2 2
L ] 0 1 0 1 0
I I
| hear  the train  a com- in) it's
-1st fret-
/ / / / / / / y
ting Luss
PI.AY%l' 5 5 )
T
SIXTH STRING ol in’ 'round  the bend. And | ain't  seen  thesun- shine since
— and Uhern— A
STRUM DOWN y y y y y y Y
2 9 0
EACH STRING 15 A LINE ’T | 0 T T | 0 |
figst mmm L
—5- | don't know  when I'm stuck in Fol-  som Pris- on,
A y: E
b =) IR
Dl & / / / / / / /
-0 0] 2
AL B A B B
and  time  keeps drag- gin' on
B’
Quarter Note y y y v y v v, Y
e Law ~
1 BEAT 1
2 2 2 I 2
f ' i I I I
4: But that train keeps  a roll- in’
% E
Four Beats / / / / / /
%Efs ur® F2 ¥ 2 2
i | | 2 0 i 0
on down to San- an- tone.

MIRUE

P%SHN FSPYP (RPPPY
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Alternating Bass and Bass Runs
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